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SECTION ONE C Major Scales TECHNIQUE
J=100
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SECTION ONE A Minor Scales TECHNIQUE
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) : — | :
(o> 7 I I I = — ' I I I
VvV 4 | | |
o3 d = T - v =
=
: 2
A 2 3 5 5 3 2
B : 2 3 5 5 3 2 -
\
A Natural Minor Closed Position Upper Octave
D5 e o = T P o ., :
y A J—P—P—'— | i I i | o r Py ]
[ Fan | | | ! | | | | | < ()
NV 4 | | | | ! ! | | [ |
0y, | ' ' ' I |
3 5 3
F 3 5 6 6 5 3 -
A 2 4 5 5 4 2
[»]
J
N
A Minor Pentatonic Closed Position Lower Octave
) . . | , .
y AN | | | | | | | | |
[ M anY | [ | - r J = | | |
On s R
o =
=
1
A 5 7 5
B - 5 7 7 5 -
A Minor Pentatonic Closed Position Upper Octave
/719 2 i & @ . {‘ -}' {. ® & i
N & | | | | ! | | | ()
SV 4 | | | | |
) | ' ' |
T [ 5 =
I 5 7 < 8 8 ko) 7 5
A
B 7 7
LJ
\
A Minor Pentatonic Closed Position Two Octaves
=) ] e N
y A | I !‘_P_'_ I | | i f
[ Fan | - | | ! | | | - |
A\ o< — ' E— — h——
v 3 - =
5
F p— 5—8 8 5 —
A 5—7 S A
D 5——7 7—5
5—8 8 5




SECTION ONE Seventh Chords In C TECHNIQUE

Basic major and minor chords are called triads and contain three different notes. These chords can be expanded
to include the seventh in which case they contain four notes. Notice how the addition of the seventh makes the
chords sound much more colourful and interesting. Learn the seventh chords below.
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X 000 IY o_0 O XX O 000 X0 O O
w8 5 < =110
Exercise 1 Cmaj7 Am’ Dm’ G’
9 i [ | | [ | |
y A 0 ] ] ] ] ] ] ] 7
[ fan W ID y . i y. y. y . y. y. 7 7 y.&
\‘Q_j/ L W 4 r 4 Z r 4 r 4 7
Exercise 2
Cmaj7 Fmaj7 Am? G7
49 | 1 1 1 ! !
y 4 -4 ] ] ] ] ] ] 7 V.4 V.4
(-7 i i i i i y.4A Y.L
\;)y 2/ y 4 y 4 7 7 r 4
Exercise 3
Cmaj7 Dm’ Fmaj7 G7
49 [ | K I |
y 4 -4 pi p E— Y | - J 7 7 y.4
[ fan M 1D 7 7 7 7 i 7 & 7 y.4
\;)y L2 7/ r 4 y 4 y 4 <
Exercise 4
Cmaj7 Am’ Em? Fmaj7
Q | | | | | 1 i
y 4 s ] ] I ] I I I V.4 7 V4
[ fan W | /0 J y J 7 7 7 7 7 7~ 7~ Y.L
;)y Lt/ 7 y 4 y 4 y 4 y 4 y 4
Exercise 5
Cmaj7 Dm? Em? Fmaj7
49 ! | 1 | 1 1 1
y 4 -4 ] | | | | ] ] 7 7 7
(-7 7 i 7 7 i i i Y.L
\;)y t—/ 7 Z r 4 7 r 4 r 4
Exercise 6
cmay En - -
Q | | K I |
y 4 -4 pi p - Y ] & 7 7 7
o 1O a— 4 7 I Ay S—— 7~ 7~
[Y)
Exercise 7
Cmaj7 G7 Am? Fmaj7
Q | | | | i i
y 4 -4 ] | ] ] ] ] 7
[ fan W 1D 7 7 7 7 y J y J 7~ y.A y .4
by Lt/ y 4 y 4 7 7 4 7
Em’ Am’ Dm’ G7
7&9 V.4 7 7 7
& = Z
[Y)



Open Space

SECTION ONE WORKOUT
Lead Guitar
Acoustic Rock
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Open Space WORKOUT

SECTION ONE

Rhythm Guitar

Acoustic Rock

CD Tracks 1,2+3
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SIGHT READING

C Major

Ing In

Read

SECTION ONE

J=60
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Exercise 1
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Exercise 2
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Exercise 3
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A
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LISTENING

Copying Rhythm

SECTION ONE

Close your book and listen. Clap back and then play back on the high E string the rhythms you hear.

After the exercise see if you can play these more complex rhythms just from notation.

60
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g J J J J J J J
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[ M an

[ fan

| | |
g J J
P AR AR 4

|
g J J J J J J J J J J
g ¢ ¢ 7 7 7 7 ¢ ¢ ¢ 7

Exercise 6

y A
[ fan
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Soul Sister PERFORMANCE

SECTION ONE

Lead Guitar

CD Tracks 4,5+6
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PERFORMANCE
CD Tracks 4,5+6
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SECTION ONE Composing In A Minor CREATIVITY

Using the same expanded chords as C Major this exercise lets you compose some chord progressions in the
RELATIVE MINOR key of Am. Choose a different chord in every bar and play the rhythm part as notated.
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SECTION ONE All As One JAM SESSION

Use the scales indicated to create melodies and solos over these backing tracks. Avoid sounding too scalar
and try to vary the rhythms as well. Explore and have fun!

Rock Ballad CD Track 7
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Window On The World

Progressive Rock
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TECHNIQUE

E Blues Scales

SECTION TWO
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E Blues Scale Upper Octave
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TECHNIQUE

12 Bar Blues In E

Here are 3 variations of a 12 Bar Blues. Note how each one adds a new element.

Aim for tight and accurate rhythm playing and smooth chord changes.

SECTION TWO
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SECTION TWO Moveable Power Chords TECHNIQUE

Almost all rock bands use power chords as they are simple to play but have a massive and powerful sound.
This exercise introduces the concept of moving power chord shapes around the neck.
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Riff Raff WORKOUT

Lead Guitar

SECTION TWO

Blues Rock
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SECTION TWO lef Raﬂ‘ WORKOUT
Rhythm Guitar
Blues Rock
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SIGHT READING

Reading In E Blues

SECTION TWO
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SECTION TWO

Hearing Scale Types

LISTENING

Close your book and listen. You will hear some 2 octave scales. They are either major, minor, pentatonic or blues scales.
On a separate sheet write down which scale you hear and then check with the book to see how many are correct.
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PERFORMANCE

Deep Down

SECTION TWO

Lead Guitar

Heavy Rock
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PERFORMANCE

Deep Down

SECTION TWO

Rhythm Guitar

Heavy Rock

. 110

CD Tracks 12,13+14

Em

1L

1L

1L

1L

[ fan)

ar

Em

L

L

1L

1L

[ an

Em

s

BS

L

1L

O

1L

B ittt |

M

P

s

F#5

Bb>

==

O

[ fan

32



D5

AbS

GS

C#5

Jebe Mt
g
gth then
| m, mﬂ o
v v m
@
M?b <o)

o

L

™

A

A

=i -

o 5 & bo

:

Y

G5

AS

Bb>

prm— |
| | [
v

G> E’

AS

Bb>

\
N

1]
—
h

LA

2

1N
™ L
e °
A ?
Vo
» >
A ?
Vol
HR. ) o
|_W| N
)0
T o
TTTON oo
T ) NN
@%
.k v oo
AN Iul
M7 -

33



SECTION TWO

Playing The Blues

JAM SESSION

The Blues has had a huge influence on Rock muisc. Understanding Blues improvisition is the first step to
becoming a confident soloist. Use the given E Blues scale to improvise over this blues in E. An example solo
is given below, learn to play this first then develop your own ideas over the repeats.
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SECTION THREE G Major and E Minor Scales TECHNIQUE
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Seventh Chords In G

SECTION THREE TECHNIQUE
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WORKOUT

For All Time

SECTION THREE

Lead Guitar

CD Tracks 16,17+18

Acoustic Folk Rock
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WORKOUT

CD Tracks 16,17+18

G/B

Am’

0

0

39

For All Time

Arpeggio Guitar
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SIGHT READING

G Major
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SECTION THREE
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LISTENING

Copying A Chord Sequence

Close your book and listen. You will hear a two bar chord sequence repeated.

Copy both the rhythm and the chord changes.
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Drive PERFORMANCE

SECTION THREE

Lead Guitar

CD Tracks 19,20+21
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SECTION THREE Drlve

PERFORMANCE
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A
[»]
LJ
\
Em GA C D
. 4 o £ O —
y i I £ —
[ fan) l l
sV I
)
3—0—2—0—3—0—5—~7 3—0—2—0——2—o0 0
T 3
A
=]
J
N

44



s

D5

ES

D5

s

4——2—

DS

s

ES

BS

s

(@]

(@)

y A
[ Fan

3—0—2—0—2——=0

3—0—2—0—3—0—5—~77

0——3—0—2—0—2—0

3—0—2—0—2—0

3—0—2—0—3—0—5—~7

Em

D/F#

C/E

0—53—0—2—0—2—o0

3—0—2—0——2——o0
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Drive PERFORMANCE

SECTION THREE

Rhythm Guitar

CD Tracks 19,20+21

80's Rock

J=130

ar

s

DS

AS

ES

AS

D5

AS

ES

D5

D5 OS5

AS

D5

AS

E>5

! ' ' | f ' ' |
I I I I I I I I

|
|
o o o o o ¢ o 4

=

5—5—5—5—5—5—5—5——7—7—7—7—7—7—7—7—
3—3—3—3—3—3—3—3—5—5—5—5—5—5—5—5—

2—2

Cs

D5

GS

MO N
O

DM

DS

G’ (o

ES

"33z

e

o o o o o o 4 o

NO N
O

S—

z

5—5—5—5—5—5—5—5—7—7—7—7—7

3—3—3—3—3—3—3—3—{+5—5—5—5—5
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D5

E>5
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=

[ AN O

o—s

DS

s

ES
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s
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(@)

===

I
o
o _

7—7—7—7—7—7—7
5—5—5—5—5—5—75

» N~
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D5

GS

N O N

D5

G> C3

E>5

"Il

O
O

I

z

o o o o o o o ¢

S—

5—5—5—5—5—5—5—5——7—7—7— 71— 71— 7—7—7—]

3—3—3—3—3—3—3—3—f5—5—5—5—5—5—5—5—

ES

D5

e
™
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2—2—2—2—2

0

0

0
v
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0
v
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[
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A
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SECTION THREE Composing In E Minor CREATIVITY

Using the same expanded chords as G Major this exercise lets you compose some chord progressions in the
RELATIVE MINOR key of Em. Choose a different chord in every bar and play the rhythm part as notated.

Em7 Gmdj7 Am7 rn7 Cmaﬂ

X0 O O

%%%%%%

J=110
Exercise 1 Em?
)’ 4 i | | | 1 1 |
g\ D ] ] ] | ] ] | g g Y 4
N . 4 4 g y 4 g g VA V.4 L
SV 4 V4 V4 /. 4 V4 V4 V4
1Y) —
Exercise 2
Em’
9 | | | | | |
y 4\ D | | | | | | DV 4 DV 4 g
[ fan ) 4 y y g g g yL yL yL
SV 4 V.4 V.4 V.4 P 4 4 V.4
[Y) —
Exercise 3
Em’
| | i\ | |
y 4\ D 4 4 [ | ] | | y 2 DV 4 DV 4 g
[ an) y 4 y 4 / y V4 V4 PN VA VA 7z
SV IT k7 ’ r 4 r 4 r 4 A\
[Y)
Exercise 4
Em’
Q | | | | | 1 i
g\ 5 | | | | | | | y 4 g V4
[ fan o ) 4 4 . . g y y 7 YL y 4
SV 4 V.4 V.4 V4 V4 V4 V4 V4
)
Exercise 5
Em’
AQ .
| ] | | | | |
g\ 5 | | | | | | | DV 4 DY 4 L 4
[ fan o ) 4 g y g g g g y.L yL yL
sV 4 V.4 V4 /. y A V4 V.4 V.4
) —
Exercise 6
Em’
f) [— \
p’ A | | N | |
7\ S 4 4 [ ] | | y 2 y4 o y4
[ fan . y 4 y 4 / g g g PN 4 4L 4
SV L= L4 L4 V4 V4 V4 -
)
Exercise 7
Em’
n 1 1
p’ A | 1 | | | |
7\ S | | | | | | 4 g y4
[ fan . g g g g 4 4 4 L 4
sV [ y 4 V4 y 4 P 4 P A V4
) -
. 4 4 g V4
[ Fan y4 4 L V4
NV
[Y)
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SECTION THREE

Homecoming

JAM SESSION

Here are two contrasting backing tracks to further develop your soloing in G Major and its RELATIVE MINOR,
E Minor. Try to create simple but interesting melodies. This takes time to master but is very rewarding so go for it!

Pop Ballad
.=10 D Em CD Track 22
oy
#\\ : VAN S S VAN
\;)V 4 AV 4 AV 4 AV 4 AV 4
G Major
T
A
B
\
G D Em C
7 () u
» -
[ fan S S S VAN
\Q_j, AV 4 AV 4 AV 4 AV 4
T
A
B
\
|
Hard Rock PUSh It
J=120
Em D Am C CD Track 23
/4 ﬁ =
{7 O R AN AN AN AN
;)y L= N AV 4 AV 4 AV 4
E Natural Minor
T
A
B
\
Em D Am C
49 4
l’f\h VAN VAN VAN S
;)y AV 4 AV 4 N N
T
A
B
\
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TECHNIQUE

D Major and B Minor Scales

Ik

D Major Scale One Octave

s

[ fan)

J =100

L

%

1L

e

[ an

arn

[ & an Y L

D Major Scale Full Range

04,

SECTION FOUR
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D Major Pentatonic Scale Full Range

Ik

L

Ik

Ik

B Natural Minor Scale One Octave

7 () u

3"

B Natural Minor Scale Full Range

y

[ O an YL /

A

™

Ik

L

Ik

™

A)

0—2—3

3—2

4—2——0
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TECHNIQUE

Chords Of D Major

SECTION THREE

. =110

Em

Exercisel D

yL

y L

OV 4

0

Exercise 2

Bm

D

7

DY 4

Exercise 3

Em

7

Bm

7

[—

D

[ M an

Exercise 4

Bm

D

L

L 4

7
yL

Exercise 5

Fém

D

[ 4

Y 4

Y 4

I
|
|

Exercise 6

F#m

V.4

Em

V.4
7

[—

D

Exercise 7

Bm

D

7~

Ffm

Em

V4

Dy 4
y .4
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SECTION FOUR Major 7th Chords TECHNIQUE

Major 7th chords are very common in Jazz, Funk and Pop. They have a bright, shimmering sound and can add
colour and interest to an otherwise plain sounding chord sequence. Try out the following exercises.

Cmaj7  Fmaj7  Amaj7  Dmaj7 Gmaj7

X___000 000

E WM = iy J=110

Exercise 1 Cmaj7 Fmaj7 Cmaj7 Fmaj7
| | | | | | | |
7 L ] ] ] ] | | | | 7 7 y 4
[ fan M ID 7—7 7 7 7—7 7 y & y 4
ST 4 /7—7/—7/—/ /77
[Y)
Exercise 2
Amaj7 Dmaj7 Amaj7 Dmaj7
49 [ [ 1 I | 1 1 [
2 | ] | | ] ] | ] [V 4 V.4
[ fan M I 7 7 7 7 y i y i 7 7 y & y &
ANSVAN I 4 7 /7—7/ 7 7 4 7
e —
Exercise 3
Gmaj7 Cmaj7 Gmaj7 (Cmaj7
49 i [ I [ 1 I I
y 4 o ] ] ] ] ] ] | O 4 O 4 7
(e 7 7 7 7 7 7 7 y & y & y .4
ANSVAN I T 4 7.4 Z. 7.4 7.4 7 7
Q) S—
Exercise 4
Dmaj7 Gmaj7 Dmaj7 Gmaj7
49 ! [ I [ 1 [ I
y 4 o ] ] ] ] ] ] ] Y 4 4 7
(e y . 7 7 7 7 y . y . 7 y A y.4
ANSVAN I T 4 7 Z 74 7 7 7
Q) S—
Exercise 5
Amaj7 (Cmaj7 Dmaj7 Fmaj7
49 | 1 ! 1 I | f
y 4 o ] ] ] ] ] I | v 4 v 4
(V-7 /7 7 7 7 7 7 7 7
ANSVAN I 4 Z .4 7 7 7 7
Q) S—
Exercise 6
Amaj7 Gmaj? Dmaj7 (Cmaj7
n ]
P 4 | | | | ] 1 |
y 4 <L | | | | | | | v 4 IV 4 v
(e 7 7 7 7 7 7 7 y.L V.o Z-
ANSVAN I 4 r 4 Z 7 r 4 7 7
Y, —
Exercise 7
Amaj7 Fmaj7 Gmaj7 Dmaj7
_9 i [ ! [ ! ! !
y 4 <L | ] ] | ] | | 7 7 v 4
[ fan y i 7 y i 7 7 7 7 y & y &
<V 7 7 Z 7.4 7 7 7
Y —
Exercise 8
(Cmaj7 Fmaj7 Gmaj7 Amaj7
49 [ I [ I | I f
y A 0 | | ] ] ] ] ] V.4 <7
[ fan y i 7 y i y i y i y i y i y &3
\Q)y 7 Z. 7.4 7 74 74 74
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More Than This WORKOUT

SECTION FOUR

Lead Guitar

CD Tracks 24,25+26

Pop Rock
J=92

ad|

¢

Bb/D
=
]

Bb
!

[ Fan

10

Em

5

5—4

Bm

D(sus4)

Em

5—4—-5

C(sus2)

D(sus4)

Em

5—4—->5
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A

A(sus4)

E7

(@)

3—2—3

|
~—

[ &7 YO L S

A

A(SUS4)
N
-©-

3—2——3

(@)

E7
P—
I J

(e 11T—1—
<Y
[y

ad|

10

4

Bb/D

rall. .

]
L
l

Bb

b

[ an WL
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More Than This WORKOUT

SECTION FOUR

Rhythm Guitar

Pop Rock
J=92

CD Tracks 24,25+26

E

/

C

Bb/D

gitsiiit sz sz itiiiitg

Bb

/

Q#ulu
V AN
[ O an Y

©
O

]

[y,

oooANNO

ocooNNOoO

oaNANNO
oNANNO
oNANANO
mMmooNm
mMmooam
mMmooam
oooNNO

oooNNO

2—2
3—3

oooNNO
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3
2
0

2
3
2
—0—0—0—0—{—2—2—2—2—2—2—2—2—

—2—2—2—2—170—0—0—0—0—0—0—0—
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Reading in D Major SIGHT READING

SECTION FOUR

_F

70

J

Exercise 1

#
Ll

#
230

7 A
[ & Y L™

ANSY
Y,

Exercise 2

[ fan

Exercise 3

#
230

714

_ﬁ

Exercise 4

||I=
[—

H
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SECTION FOUR

Intervals

LISTENING

Close your book and listen. You will hear intervals taken from a one octave G Major Scale.
On a separate sheet write down the answers and then check with the book to see how many are correct.

Now play the intervals from the notation.

J 60
Exercise 1 Exercise 2
# . . .
- | | = [ ~
y AN |0 = [ = [ = I =
[ fan ) . p=| = p=| = p=| I p=| I
A4 L | < I < [ i [
D)) | | ' '
Major 3rd Perfect 5th
Exercise 3 Exercise 4
‘} P . , . , o) . o)
P-4 | | | | | |
y AW | | | | | |
[ Fan) -~ = =i -~ -~ -~
\y g A A g A g
[Y)
Unison Octave
Exercise 5 Exercise 6
Q # . . . .
P-4 | ) | ) | |
y AW | | | (&) | (&)
[ Man) -~ =i -~ | -~ |
NV el el i | el |
) ! !
Major 6th Perfect 4th
Exercise 7 Exercise 8
‘} “ , - , - | , |
- | ~ | ~ | | |
y AN | [ | | | | |
[ Fan -~ [ ~ | = [ -~ ()
w g T L g T g
[Y)
Major 7th Major 2nd
Exercise 9 Exercise 10
‘} P . , . , o) . o)
P-4 | | | | | |
y AW | | | | | |
[ Fan ~ -~ -~ ~ -~ ~
\y g g \ g g g
[Y)
Unison Octave
Exercise 11 Exercise 12
Q # . . .
o+ | | ~ | ~
y AW | | = | |
[ Fan ~ -~ = | ~ |
NV N el | N |
[Y) ' '
Major 6th Perfect 5th



SECTION FOUR

Thunder And Lightning

PERFORMANCE
Lead Guitar
Hard Rock
CD Tracks 27,28+29
J=125 .
BS AS BS ES F#5 G
/_9 #* & & .
O 85 - . | = — —
NV [ | | | P
e) f | ———
T PRSP 3—2—3
A
B
\
BS A5 B To COdaﬂ}D A/CH A
/49 ﬁu. il f- — }
i - ]
G = ! =E==—
[Y) : | Yy T —"
5
i E—— 5 5 2
A
B 2
\
Bm G Bm G Fim’
Py (A on repeat)
/49 # - ® o &
oL
(e~ i i © i i (0]
SV | | | |
DY) : . .
mf
T P P S P P
A 4 2
B
\
Bm G (A on repeat)
/7\9 ﬁﬁ 7 ’ v ‘: ¥ ‘ . ‘;
D ¢ ] F ) | E ] F ¢ ] F ) ] FF p
Y f | | 4 | Yy | | | | 4 [ Yy | |
T 3 2 3 2—3 2 3 2 3 2—3 2
Jiy 4 2 4 2—4 2 4 2 4 2—4 2
B
\
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B
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Thunder And Lightning PERFORMANCE

SECTION FOUR

Rhythm Guitar

Hard Rock
J=125

CD Tracks 27,28+29

F#5 G5

ES

BS

BS

og vv
|||l|1 om
T8
L)
LIL ) N
|||I|T ~NoO
|
N
Lhﬂ!lT <o
8T
A
.ﬂ_.' NI=)
TR |||
mw.n@u <o)

A

BS

AS

BS

%\-/%II{III

),

-

2—2—2—2—2—2
0—0—0—0—0—0

F#m7 (A on repeat)

G

Bm

Bm

=

W~

2
2

4

2
2

4

4—2

(A on repeat)

Bm

A

=

? 2
P
€
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[ Fan

T

D.C. al Coda-(]}
. S E— —— :

Bm

It NG = = = = = o m o e

0—0—0—0—0—o0
0—0—0—0—0—o0

B

#
"

[ an
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SECTION FOUR Composing With Power Chords CREATIVITY

Using the movable power chords you previously played this exercise allows you to experiment with them.
Choose a different chord for every bar and play the rhythm part as notated

AS C3 F> G’

X

XXX XX
" %

. J=110
Exercise 1 A5
0 .
)’ 4 | | | | 1 1 |
g\ D ] ] ] | ] ] | g g Y 4
N . 4 4 g y 4 g g VA V.4 L
SV 4 V4 V4 V4 V4 V4 V4 V4
1Y)
Exercise 2
AS
49 | 1 1 1 f I
y 4\ D | | | | | | 4 DV 4 4
[ fan ) 4 y y g g g .4 yL y 4
SV 4 V.4 V.4 V.4 V.4 V.4 V.4
[Y)
Exercise 3
AS
n’Q 4 ] ] ] ] I 7 4 7
[ an) g 4 4 y yaN| 4 VA 4
SV 4 V4 P 4 P 4 V4 N
[Y)
Exercise 4
AS
n 1
p’ A | | 1 | | | |
g\ 5 | | | | | | | y 4 g V4
[ fan o ) 4 4 . . g y y 7 YL y 4
SV 4 V.4 V.4 V4 V4 V4 V4 V4
)
Exercise 5
AS
49 i I | i I |
g\ 5 | | | | | | DV 4 V.4 [V 4
[ fan o ) 4 4 . . . . y.L y.L YL
sV 4 V.4 V.4 V4 V4 V4 V4
)
Exercise 6
AS
f) [—
p’ A | | | |
7\ S 4 4 Y | | Y y4 g y4
[ fan . y 4 4 PN g g PN 4 4L 4
SV 4 L4 |4 < 7 7 S
)
Exercise 7
AS
n | | | | [ | | 1
7\ S | | | | | | | | y4 g y4
[ fan . g 4 g 4 g g g g 4 L 4
sV [ y 4 V4 V.4 V4 V4 V.4 y 4 V4
)
. 4 4 g V4
[ Fan y4 4 L V4
NV
[Y)
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SECTION FOUR One Last Hope JAM SESSION

Developing soloing using the keys of D major and B Minor.

Rock
=10 Em G A CD Track 30
ars
#\\ : % 7 VAN VAN S VAN
\;)V 4 N N N N
D Major/D Major Pentatonic
T
A
B
\
D Em G A
r () 4
o oL
#V\ : % VAN VAN AN AN
SV N N N N
o
T
A
B
\
Technotronic
Dance
J=125 g o G A p2/a4CD Track 31
/49 Iﬁu. Z i !
(R VAR o o o o
[Y)
B Natural Minor
T
A
B
\
Bm Em G A F#/A%
704 | |
(o~ S S S S
SV AV 4 AV 4 AV 4 N AV 4
[Y)
T
A
B
\
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sectionrive  Moveable Pentatonic and Blues Scales  tecunioue

The guitar isa TRANSPOSING instrument. This means shapes can be moved around on the neck to access
different keys. This works for scales and chords and is very useful. Play these scales and notice they are
all the same fingering but in different locations. This system will be covered in more depth in the next book.

.=50
G Pentatonic Minor
A~
r () e bz he ——
1 | | - - In |
Gt =TS
[y, —Iho & A R
-a'b_' b X 272
-
3—6 6—3
T - 3—6 6—3 —
A 3—5—— 5—3
B 3—5 5—3—
\ 3—=6 6—3
A Pentatonic Minor Py
- 5 &
) eefF T
y A | P | | | | I
N | | | [ - | |
o = R
i — * g
-
5—8 8—5
T p— 5—8 85— —
A 5—7 ~—7—5
D 5—7 7—5
\ 5—8 8—5
B Pentatonic Minor s .
o 2 T = T e o
/7\9 £ — i i —
[ fan ) " ® ® T
SV 4 | [ |
() F 4 | —— — 'rr'—‘—‘ - —
N—
7—10 10—7
T — 7—10 10—7 p—
A 7—9 - o—7
D 7—9 9—7
N 7—10 10—7
F# Pentatonic Minor
r 4 '/--\6- e
_9 v, D ] | - !
& e e =
Q) T I 1' ."' u - 1' -t =T 7T
fo * f 5 EeE
N—
2—5 5—2
T 2—4 — 2 4—2
A 2—4 4—2
D 2—4 4—2
S 2—5 5—2
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G Blues Scale

be

e

o’

H el
!Vfu!l’

|
I

h e
P&

/t?
(>
<

[Y)

=
|
A
B————3—4—5
S 3—6

Y

)

Srot

..‘.

o

7—6—5

8—7—5

7—-5

5—+7—8

A Blues Scale

r ()

||Tv
[® T
] S
B ~
! ]
&
| | [
~
[ YR o
] .
&
n
XX 7
Q| ™~
Xy |
[ S
. T
LI 3
A.__
9 3
\ L
Y =
L
XN
(11 S
XX _
| | (o]
|
k) ™~
o i
i I
(]
{ I
| I
[ - o
3 _ T
n ] ~
3
w N
m N F-xgm
o \

F# Blues Scale

o @&
~

feole o ;Z#

-'-H‘

i

14#?

4—3—2

5—4—2

4——2

2——4—5
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TECHNIQUE

12 Bar Blues In G

SECTION FIVE

D’ A7 FE’
O XXO X0 O O Q_0 00

C7

G7
000

i

J=115

Variation 1

_9 ﬁu##

G7

Cc7
.,
AT

.
6
SV

[Y)

G7

D7

4 4,
AT

g

G7

Variation 2

C7

G7

Cc7

)

i,
o)

G7

D7

)

HptH

G7

Variation 3

7

J=115

4& £,
ot LT
y AN
[ Fan)

G7

C7

PN -
il
#

.
&
SV

[Y)

D7

A7

E7

G7

A7

#,
AT

y AN
[ fan
sV
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TECHNIQUE

12 Bar Blues In D

SECTION FIVE

Variation 1

A7 B E7
i

o
J=110

)

D7
%X0

H T

D7

G7
.,
AT

.
6
SV

[Y)

D7

A7

4 4,
AT

g

D7

Variation 2

G7

D7

G7
i,
o)

)

D7

A7

)

HptH

Variation 3

D7

G7

D7
|

]

y

J=110

4& £,
ot LT
y AN
[ Fan)

D7

G7

PN -
il
#

.
&
SV

[Y)

A7

E7

B7

D7

E7

#,
AT

y AN
[ fan
sV
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WORKOUT

Gotham City Blues

SECTION FIVE

Lead Guitar

Blues

CD Tracks 32,33+34

4=110 o

A

mp

—0O0O0O

—0O0O0O

—00O0O

—0O0O0O

—000O

—0O0O0O

G7

C7

x
X
[Y)

=
I

5
vV

PN
<

2
&
€

[
[JL1) B « HoOC
[JL1) B —HoOC
~
[JL1) B —ooo
iy
o~
O >
TN NHNO
~e
SN NHNO
. vi 18
~C
SN NHNO
~>e
N NHNO
B
=~
a 2
e K-t
\
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C7

D7

00
L o<
(& |
iLNE
N [TolTo}
[ 'L YHEN mm
[ 'L YREN nm
T
1
1
1
“
AL e
“
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1
|
ot e
1
1
™ | o
1
1
1
1
1
|
1
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|
TN 1 [T}
1
1
1
1
1 > @
=
N 0
) H-Kt
\

G7

g

2

[ Fan

3—2—1

3—2——1

G7

C7

4

Y
i
]

3—2—1

3—2——1

G7

C7

D7

Sy

let ring- - ---1

let ring- - - - -4

0—3—2—0

3—2—1
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SECTION FIVE Gotham City B|UES WORKOUT

Riff Guitar
Blues
J= CD Tracks 32,33+34
=110
G7
q | | T | | | — I | I ) | | |
(s _— I ——— = 1 - =~
\Uy e e o e E—— -
a4 o r 2 2 i
mp
mjf on repeat
=
I
é 5—5—3—3 5—5—3 3—5 5—5—3—3 5—5—3——3—5—
B 5—5 5 5—5 5
S 3—3 3—3 3—3 3—3
c7 G7
/_9 T — T ——
I | | I | [ | 1 | ! ' | | [r— |
G = Ess==so=s FESEEE
O 4 o o — - — -
2 2
T
A STST8TIT 5 >3 5 375 5—5—3—3 5—5—3 3—5
(B 3 3 > 3—3 5—5 > 5
S 3—3 3—3
7 7
P G 1. |12,
7 | [
)’ 4 s o o o 1 | , ’ 1 | |
——=° e e r—= SEEEEE
o — | e e
i L d i
-
7—7—5—5 7—7—5 5—7
A —7 7 5—5—3—3 5—5—3——3—5—
B 55 5—5 -5 5
S 3—3 3 3—3
G7
q [ | m— | [ [ ) — |
b——— e = = ..
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SECTION FIVE Copying Melodies LISTENING

You will hear a two bar melody created from the G major scale. Listen cerfully and play back the melody you hear.
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Summer Blues PERFORMANCE

SECTION FIVE

Lead Guitar

CD Tracks 35,36+37
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Summer Blues PERFORMANCE

SECTION FIVE

Riff Guitar

Blues

CD Tracks 35,36+37
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SECTION FIVE Blues Riffs JAM SESSION

Many Blues tunes are based on repetitive riffs, just like those in this unit. Take one of the 4 riffs
below and transpose it through the 12 bar Blues progression. Riff 1 is given as an example of this.
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A Major Scales

SECTION SIX TECHNIQUE
J=100
A Major Scale One Octave
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SECTION SIX F# Minor Scales TECHNIQUE

J=100
F# Natural Minor Scale One Octave
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Chords Of A Major TECHNIQUE

SECTION SIX
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SECTION SIX

Suspended Chords

Suspended chords are very common in rock and pop music and have a spacious sound, being neither major nor
minor. The folowing are some common examples of their use.

TECHNIQUE
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Hang In There WORKOUT

SECTION SIX

Lead Guitar

80's Rock
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Hang In There WORKOUT

SECTION SIX

Rhythm Guitar

80's Rock
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Reading inA Major SIGHT READING

SECTION SIX
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SECTION SIX Hearing Chord Types LISTENING

In this grade you have played Major 7th, Minor 7th, Dominant 7th, suspended chords and power chords and all
these chords sound quite different. You will hear 4 chords. Write under each note which chord type you hear.
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PERFORMANCE

SECTION SIX

Laid Back

Lead Guitar

CD Tracks 42,43+44
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PERFORMANCE

Laid Back
Rhythm Guitar

Acoustic Ballad

SECTION SIX
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SECTION SIX

Into The Sky JAM SESSION
More soloing, this time in the keys of A Major and F# Minor.
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Rockstar Guitar Coursé’

ﬁe B '
Welcome to the Furtados Rockstar Guitar Course Grade Two and congratulations

on the completion of Grade One. Grade Two continues to develop y%ur skills
i

and takes you to the next level.

This book includes -
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