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SECTION ONE Introducing Open Strings FUNDAMENTALS

J=70
Exercise 1
Em C Am’ D(sus2) Em C D(sus2) Em
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Exercise 5
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Bagel Blues FUNDAMENTALS

SECTION ONE

Blues
/=100

CD Tracks 1+2
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More Open Strings FUNDAMENTALS

SECTION ONE

70
Exercise 1
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Exercise 5
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Exercise 7
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FUNDAMENTALS

Open House

SECTION ONE
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FUNDAMENTALS

Zero Hour

SECTION ONE

Rock

CD Tracks 5+6

Am°® Cmaj7 Fmaj7(§11)

Em

J=100

et NG — — = = = = =

Em/G

Am®

Cmaj7

2

et Mg — = = = = — o oo o o

D(sus4)

Cmaj7

G/B

Am°

IBt NG = = = = = = = = — o o

B’ Em

Am

Em/G

Em/F#

Em

(@)

T

11



SECTION TWO TECHNIQUE

Introducing Fretted Notes

=70

Exercise 1
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Exercise 5
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Good To Go WORKOUT

SECTION TWO

Lead Guitar

CD Tracks 7+8

Heavy Rock
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PERFORMANCE

First Step

SECTION TWO

Lead Guitar

CD Tracks 9+10

Em

Progressive Rock
/=70 ,
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SECTION TWO First Step PERFORMANCE
Bass Guitar
Progressive Rock
J=70 CD Tracks 9+10
- Am G Em F
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T
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SECTION THREE E Natural Mlnor Scales TECHNIQUE
J=70-90
E Natural Minor Lower Octave Ascending
() 4
19 i : i
S= J .
= 3 = 2
X
B o 3 0] 2
N 0 2 3
E Natural Minor Lower Octave Descending
r () 4
i —
4 !
o < = — — = =
z < T = =
X
B 2 0 3 2 0 -
\ 3 2 v
E Natural Minor Upper Octave Ascending
/49 Iﬁ’_ I i I ~ 7
(5 I = z = - - I
sV H =i [ e | | | |
[Y) = | ! '
T — 5 0 1 3 0
._é, 2 4
\
E Natural Minor Upper Octave Descending
/49 ﬁ’_ 77 = i i I .
(5 - - = 2. = I I
sV H | | | e [ -~
[Y) ' ! | =
F o 3 1 0 . —
g 4 2
\
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WORKOUT

The Climb

SECTION THREE

Lead Guitar
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SECTION THREE The Climb WORKOUT

Counterpoint Guitar

Acoustic Rock CD Tracks 11,12+13
-=90 gy D/F# G Am
7 () 4
—I&Q 2 i T t T :
D l i | ' ' | I
\;)y e o - 2, ' ‘I_ |
> o Z, > o
T
A 2 0 2 0
B 2 0 2 3 2 3
\
Bm C D Em
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[ fan T T : | | | !
NV | I 1 i { I | —
Y 2 e = > >3 [ & r 4 ©
T
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\
Acoustic Rock Bass Guitar
.=90
Em D/F# G Am
(es—
o - — ] — ——— —
_G v @ = o5 & z < 3 =S
T
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N\ 3 2 0 2 3 3
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D= - 4 = e " e
T
A
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SECTION THREE Reading Rhythm SIGHT READING

Clap these rhythms then play them on the open E string.

J=70
Exercise 1

9 [@ ) &
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[ Fan
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Exercise 2

o
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I
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Y A
[ fan
SV

[y,

>

h3n

Exercise 4
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49 77 77
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20



SECTION THREE

290

Listen to these rhythms and clap them back. Now clap the ryhthms from the notation.

Exercise 1

Clapping Rhythm

LISTENING

)

Y 4

N

]
Fan
Z

oy

O

\\3Y,
[Y)

Exercise 2
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|
[
7 A |
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]

L

N

N

Ll

L

N

ANSY
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y
x 7/
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-

y A I
Fan
L=

L

N

L

L

ANSY
Y



Jovian Sky PERFORMANCE

SECTION THREE

Lead Guitar

CD Tracks 14,15+16

80's Rock
=90 g

| 108

Em

D(Sus4)
e
|
|

G/B

Em

0—2—3—2
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SECTION THREE Jovian Sky PERFORMANCE
Bass Guitar
80's Rock
CD Tracks 14,15+16
J=90 g C D
an
—pr 2 i I i T ; f ; T
4 ! ! = ! 1 ! 2 ! ! !
i
5 2 . 0 2 . 0 - 2 . 0 . 0
N
Em C
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= — .
D ! I ! I ! ! !
Y 3 &4 & = v o b @ + o o
T
A 0 0
-B—o0 0 0 0 2 2 2 2 3 3 3
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Em C D C
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_1\9” i i T f T T
O— I = I I = ! I - I
Q) o i_ A= _J. [ 4 =3 bl [« i.
A
5 2 p— 2 p— ; 2— 0 . o—
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Jovian Sky PERFORMANCE

SECTION THREE

Rhythm Guitar

CD Tracks 14,15+16

D

Em

80's Rock
J=90

P
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O
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SECTION THREE Jovian Sky PERFORMANCE

Power Chord Guitar

80's Rock CD Track 14,15+16
s=90 E Cs DS
(h, . =
[ Fan) > [,
})V ©° © [ 4 [ 4
O~ e
T 5 2 2 2
A e 0 0 0
B 2
\ v
ES Cs D>
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y AN O
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ANS4 S Py h=d
0o = = o
O~ SO
T 1
A 0 5
'2\ v
\ A\
AS GS C5 D5
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y AN [@® )
[ Fan > Py [ [
T = 3 °
=
T O 5 2 2
A 5 0 - 0 0
B——o0
\
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V AW O O
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S~V Py . e ©
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o~ e
T L :
A 0 5 0
% v
\ A\
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SECTION THREE

Composing Melodies

Using the given rhythm write your own melody choosing from E B and G open strings.

Write the note names underneath, fill in the tablature then play your creation!

J8o
Exercise 1

A(5US2)

Em

A(5US2)

N

L

L

N\

N\

L

AN
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ANSYAN L
[y,
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Exercise 2

e
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oy
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sV L>
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fan)
[Y)
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Exercise 3

Cmaj?
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L
I
|

Vi

|
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|
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!
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|
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y
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y
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y
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y
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y
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D
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26

CREATIVITY




SECTION FOUR A Minor Pentatonic Scales TECHNIQUE

/=80
Exercise 1 - Am Pentatonic Upper Octave Ascending
1 3
(/B - 2 P s
V AN I (o) = | |
[ Fan) 7 | | I !
V4 | |
Y, ! '
0 3 5
T 1 3
A 2
R
J
\
Exercise 2 - Am Pentatonic Upper Octave Descending
3 1
(/B 2 - = |
V A= 3 | | = (o) I
[ Man) ! | | | | () O
V4 [ | |
[Y) ' !
5 3 0
T 3 1
A 2
R
J
\
Exercise 3 - Am Pentatonic Lower Octave
> . — T
V A | | I | I [ | I I |
[ Man) | | | | - & | | | |
Y A —) » o = = o » - m—
o o =
T
0 2 2 0
A 0 2 2 0
-B—o 3 3 0
\
Exercise 4 - Am Pentatonic Descending Sequence
/_9 ] | . i .
V A | [ | | [ | [ |
[ Man) & | | | | | | |
4 < = < = = - -
o * &¥d =
SN~————
-
I 2 0N N
A - 2 - 2 0 2 0 0
B 3 3 0
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SECTION FOUR Pentagram WORKOUT

Lead Guitar
Funk CD Tracks 17,18+19
J=90
Am C D E
/_9 | . |
| - r ] = | | Py
(57 = o = ! = I o o I . —
o i ! : ! } I I
0 0
F 1 3 3 1 1 1 3
A 2 0 2
B
\
Am G D/F# E Am
r’ | - , : :
———F—fF—F e +1= ==EE —o
D)) ' ' ' | | |
T 1—3—— 3 0 0 0
yiy 2 0 2 2 2
B
\
Funk Counterpoint Guitar
J=90 A, C D E
7 | |
y AN | | |
O L - [ = & oy
Dj # ©
X 2 2 0 0
B 4 4 2
\
Am G D/F# E Am
) | _ S
g\ | | - - XD r ] ~ [l
& o = = ! I I I
) | | I I '
T 0 0 1 1 3 3 he
A 2 2
B
\

28



Pentagram WORKOUT

SECTION FOUR

Bass Guitar

Funk

CD Tracks 17,18+19

E

4=90 Ap

r ()

A
B——o

Am

D/F#

Am

* S
T

(@)

Rhythm Guitar

<)
(@)
(@)

-B—o0

J=90 An

Funk
2

r ()

Am

D/F#

o

Am

q <)

O — NN

DO

Mmoo

O — NN

y AN
O
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SECTION FOUR

(2]
o

Reading Open Strings

Practice these exercises until you can read all the notes.

SIGHT READING

D)

¢

¢

QQ§>ND

D

D

D

wp-

Exercise 1

449 &)

[@)

Dbl

ey

O
O

SV

y i
fan}
[Y)

Exercise 2

T

T

2

| 1IN
| 1IN
| THEN
| 10N

[ fan I
L=

ANSY;
Y,

Exercise 3

_9 [)

TTe

L

L

TTe

T

(@)

QL

h 3

7 A |
Fan I

T

QL
170

ANSY
[y

Exercise 4

)

D)
O

O

TN

O

ey

y i
fan}
ANSY
[Y)

T

T

Exercise 5

>

N

| 1HEN

| 10E0

| 10NN

Dbl

)

L )

L

L

L

ef
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SECTION FOUR

Higher and Lower LISTENING

Listen to these two note intervals. Is the second note higher or lower than the first?

J 60
Exercise 1 Exercise 2
) o o
(&)
£\ |
[ Fan |
~V |
D) — —
T T
Exercise 3 Exercise 4
Y 4 = | =~ | | |
[ fan | -~ | -~ | (&)
NV ! e ! el |
[Y)
Exercise 5 Exercise 6
nﬁ ! i | & — Z —
[ fan -~ | = | ~ | ~
NV -~ e ~ el | | | |
o < ' l ' |
Exercise 7 Exercise 8
‘> | ! (2 - 2 ~
| | =~ | =~
y AW | | | | |
[ Fan -~ [ ~ J | | |
w A T T
[Y)
Exercise 9 Exercise 10
4 = 7 = (7
g\ =~ | | (o) = [ ~
[ Fan | | | | | ~ | =~
NV | | | | | | | |
o ' ' ' l I |
Exercise 11 Exercise 12
49 | | | [ [
g\ | | | | |
[ Fan | | | | |
NV d [ d J | |
[Y)
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PERFORMANCE

F.B.I.

Lead Guitar

SECTION FOUR

Blues
J=90 An

CD Tracks 20,21+22

r ()

Am

O

Am

(@]

Am
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PERFORMANCE

F.B.I.

Bass Guitar

SECTION FOUR

CD Tracks 20,21+22

Blues
J=90 ,

r ()

A
-B——o0

Am

h &

r ()

Am

/‘?
(>
\\3Y,

[Y)

Am

”u
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FBI PERFORMANCE

Rhythm Guitar

SECTION FOUR

CD Tracks 20,21+22

Blues
J=90 An,

Am

Am

=
D e

/49

Am

/_9
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SECTION FOUR

F.B.I.

PERFORMANCE
Power Chord Guitar
e CD Tracks 20,21+22
) racks 20,21+
J=90 s
@
"\ml_
V5 P=Y S = =
T
A 5 _
-B—o0 2
\
DS e
4
2
'\’»Vn © (@) — —
Té 2
[»] 0 ?\
\
v
2
@ (@) — —
4 v
T
A g _
'% 0
\ v
ES DS s
4
g o
'\’Vn O — | {\
[y e S o %
O
T 2
A ; 2 % g
N 0




SECTION FOUR Composing A Blues CREATIVITY

Choose notes from the Am Pentatonic scale below and using the given rhythm compose your own melody.
Write in the note names and put the correct numbers in the tablature, then play your creation!

J80
A Pentatonic Minor

/ ‘} | o ) | , |
y 4 I 7 . ! e o r I I I
(b4 = : : ' | P {7 4 . -
) | ] | |
A C D E G
0 3 3 0
T 1 3 3 1
yiy 2 2 0 2
R
J
\
Minor Blues
Am’
I i | i f | f | i f
y 4 IO I i | ] i | i | ] i
[ Fan) . yaN| N yd yd PaN| VAN PaN| yd 4 yaN|
ANSY < A4 7 7 A "4 < A "4 7 7 A V.4
[Y)
p—
1
A
R
LJ
\
Dm’ Am’
f i | i | | | i I I I
y 4 i ] | i | | | i ] ] I
[ Fan) yaN| yd 4 PaN| 4 4 VAN VaN 4 4 yaN|
SV N V4 V.4 N V.4 V4 V4 V4
[Y)
p—
1
A
R
LJ
\
Em’ Dm’ Am’
| | | | | | | | | | | |
y 4 | ] | ] I ] ] | I ] ] I
[ Fan) 4 yd 4 4 yaN| 4 yd VaN| yaN| yd 4 yaN|
sV V.4 V4 V.4 P4 A V.4 P4 V4 V4 P4 A V.4
[Y)
p—
1
A
R
LJ
\
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SECTION FIVE C I\/Iajor Scales TECHNIQUE
/=80
Exercise 1 - C Major One Octave
/—A‘Q 5— : —— = ————— —
ot ' = ——
T o 5 0 1 0 5 —
AE . 3 —3 2—0—
\
Exercise 2 - C Major Upper Range
/e e _ —
V A | P P I | [ = I Py | |
[ Man) = | | [ | | | | = & -~
NV g & | | | [ ! ! | | | e
Y, ! ! ' ' I !
0 1 3 1 0
F 0 1 3 3 1 0
Jiy 0 2 2 0
B
\
Exercise 3 - Ascending Sequence
/7\9 L a— I i I I i I I i I { i { | | o i i s O
'\;-—)V“" -‘I- | | | | | ‘ - ‘ & i' i
—Aio PSR PSP PSP P s
B——3 -
\
Exercise 4 - Descending In Thirds
r | . | .
T’ﬁ 7 * e ‘P—Itﬁ: { T — |
O et L
3—0—1 0
F 3 1—3—0 10 . —
A ° ° —
B 2 3 0 > 3
\
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SECTION FIVE Pieces Of Eights WORKOUT

Lead Guitar
?COUS“C Ballad CD Tracks 23,24+25
=80 ¢ Am F/G G C
/—9 7 A s el s s el —t— T
@L & ‘ o = & ‘ y 7 | | | | | [ | S !
), =~ =~ L A =~
T 1—0 1—0 1—0 1—0
yiy 2—0 0—2 2—0 0—2 2—0
D 0—2
\
Am F/G G F C
)T = —
| | | | P P O O
sV R—7 | |
[Y) —~ | |
F—1—0 1—0 0—1 1 1
A 0—2 2—0 0 2
B
\
Acoustic Ballad Harmony Guitar
- =80 C Am F/G G C
r 9 | |
— A~ — | | —
o —— *r s o e —
VvV 5 | | I | | I | I bt | | | | I
) | ' ' | 1 |
F—3—1-—0——]—3—0—1 —3—1—0 0—1—}—3—1—0
A 0—2
B
\
Am F/G G F C
/ £
y a — > o — o P—P—. — ©
[ Man) | | | |
SV | | | [ I | | |
) | | | T
0 0 0 1 0
F——3—0—1 3—1—0 0—1—3
A
B
\
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WORKOUT

Pieces Of Eights

SECTION FIVE

Arpeggio Guitar

Acoustic Ballad

J=80

CD Tracks 23,24+25

F/G

Am

A

=
et FiNQ= = = = = = = = = — — oo

A
HB—3

F/G

Am

A

et MNg— = — = = = = - o

Simple Chords

Acoustic Ballad

J=80

F/G

Am

F/G

Am

[@ )

(@)

(@)

(@)

(@)

/"&9

Full Chords

Acoustic Ballad

J=80

&)

F/G

Am

F/G

Am

<)
(@)

o]o

(@ )

oo

<)
(€

<)
(@)

<)
D)

<)
(@)

/_’&9

DANM

DONM

DN M

DONM

O N

3
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Reading E F and G SIGHT READING

Practice these exercises until you can read all the notes.

SECTION FIVE

J=60
)

Exercise 1

Exercise 2

Exercise 3

Exercise 4

)

Exercise 5
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SECTION FIVE Major and Minor Chords LISTENING

Are the chords you hear Major or Minor? Write your answer under each note.

J80
Exercise 1
Sy
[ Fan . S S VAN S
~V Lo AV 4 AV 4 AV 4 AV 4
DY)
Exercise 2
Ay
[ fan o ) VAN AN VAN S
SV 4 N N AV 4 N
[Y)
Exercise 3
Ay
[ Fan . S S S AN
NV > AV 4 N/ AV 4 AV 4
[Y)
Exercise 4
=)
[ Fan) . VAN VAN S AN
SV 4 AV 4 AV 4 AV 4 AV 4
[Y)
Exercise 5
= I
[ fan . VAN VAN S VAN
SV L= N AV 4 N AV 4
)
Exercise 6
Ay
[ Fan . VAN S S AN
\Q)y L= AV 4 N/ AV 4 AV 4
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Slip Away PERFORMANCE

SECTION FIVE

Lead Guitar

CD Tracks 26,27+28
Am

Em

Ballad
.=80 ¢

r ()

(@)

O

Am

Em

r ()

Am

Em

Dm

(@]

O

Bb(sus2)

(@)

O
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S|Ip Away PERFORMANCE

Arpeggio Guitar

SECTION FIVE

Ballad

CD Tracks 26,27+28

Am

Em

/=80 ¢

-

-

-

r ()

ANSY
[y,

T

Jet FINQg- = = = = = = = — — oo o

A
B——2

Am

Em

=
1=

lr— |

>

et MiNg- = = = = = = = o o oo

[ fanY

-B——2—3

Am

Em

Dm

(@)

| |

-

Y

-

-B——2—3

a

Bb(sus2)

000 | | fo
L
TT7Te m o
aER m iR
|||..0 m o
Iy
-II..G m o
I
||T m &
N TALU
\
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PERFORMANCE
CD Tracks 26,27+28

Am

Slip Away
Rhythm Guitar

S

Uﬂ U cooaNo

Em

Ballad
=80

A

olelo oeasle Fe0lt O B0t beddd
A OEE dodd||  E BEOE cuneol  E BOld cueaol 3 1WE (Ll

= v vd m
o 00 Gﬁo mmooam rm Oonva cooaNo rm OAXHUEU cooaNo o g0 O% hNOOAm

D NN

3

SECTION FIVE

A Ly 000 M @) Ounxé o-HoNm ,Dm woon —“mNO Ly 000 M
4
e _ Ore _ Lu Cre _ Cre _
N ), O s M?b e, O eI
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SECTION FIVE Composmg Rhythms CREATIVITY
Using the given chords choose a different rhythm for each bar from the ones below.
Write the rhythm in then play your creation!
280
) . i i i i i
(57— S 7oy 5 7 7 OF
NV 5 AV 4 AV 4 AV 4 P 4 P 4 A V.4
[Y)
-9 i i i i i i i i i i i i i
(6o 7 7 7 77— 77— 7 7 7 7 7
\Q_))I AV 4 r 4 P 4 r 4 r 4 N/ P4 AV 4 P 4 r 4 P 4 P 4 P4
Exercise 1
Em Am C D
({17,
ANI4 Z]
Y
Exercise 2
C Am Em G
"’\“ o
\y =
[Y)
Exercise 3
D Am C G
({17,
\y L=
Y,
Exercise 4
G Em C D

N
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SECTION SIX E Minor Pentatonic Scales TECHNIQUE
.=80
Exercise 1 - Em Pentatonic Upper Octave
&/ E - | | e { : .
(es—7—1 > o o = ! = o » > !
S~V 4 P v | | | | | v -~ >
Q) - | T T | A oy
T — . 0 3 - 3 0 . .
A b AV
 E— 2
\
Exercise 2 - Em Pentatonic Lower Octave
ay .
V AR | |
N | | | |
R = B e S R =
—_— L .‘- .‘- L —_— —
> ¢ kg - o
v
=
1
A 0 2 0
B - 0 2 2 0 —
N 0] 3 3 0
Exercise 3 - Ascending in 3rds and 4ths
T — — _ R R
o W/ e —— T — F ! =  —— }
~V L= - v [ | | | | | | v -
Q) - | T | T T | -
0 3 0
F . — 0 . 3 0 3 3 0 . —
A 0 0
E— 2
\
Exercise 4 - Ascending in Fours
AE . | .
V AR | | | | |
A - I I I I I - & =
1 L 1 1 L ' —1 ' A _d L g
[Y) i e > > & > o ¥
>
=
I N
A 0 0 2 he 2
B - 0 2 0 2 0 2
N 0 3 3
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Minor Moment WORKOUT

SECTION SIX

Lead Guitar

Funk Rock
J=90

CD Tracks 29,30+31

D
|

I B

G

Em

A(Sus2)

a

T

Em

A(sus2)

G

Em

A(sus2)

T

Em

Riff Guitar

Funk Rock
J=90

ar

A(sus2) Em

G

Em

[

A(sus2)

G

A(sus2) Em

G

Em

[
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WORKOUT

CD Tracks 29,30+31

Em
Q

Rhythm Guitar

A(sus2)

Minor Moment

Em

Funk Rock
J=90

ar

SECTION SIX

NONO

a W

m 0003 coNNO

<
mmooam

) \| mmooNm

A \INEN] NMONO
cooaNo

E QUOHP coommo
coaNoO

N

4 ]

2 NI coaNo
mmooNm <

) \| mmooNm
cooaNo

rm OAXHUEU cooaNo
= £

Vi 3
M?@v K

D5

AS

G5

G

N

T
D/F#

T

1333

-

R
~—

—

i3s3

ES

0—0—0—0
48

2—2—2—2

ES

AS

Power Chord Guitar

AS

G5

G5

N

T~
v_a-

1333

N

EFrET

ES

[y}

B> > 2

Funk Rock
J=90
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Reading B Cand D SIGHT READING

Practice these exercises until you can read all the notes.

SECTION SIX

Exercise 1

Exercise 2

|

N

Exercise 3

[

V5

Exercise 4

Exercise 5

)
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SECTION SIX Copying Melodies LISTENING

Listen to these simple melodies and try to copy them aurally. Now play the melodies back from the notation.

J90
Exercise 1

)

y A
fan

\\3Y,
[Y)

TTTe

T

oy

Exercise 2

).

|

7 |
(an |
()

h

A )
™
O

ey

I‘.

SV

Exercise 3

e e

y 4
fan
Y

TN

T
T
TTe

TTT®

oy

SV 3

Exercise 4
Duaf
7\
Fan)

A3V
Y

TR

TTe
TN
TTe
TTTe
TN

Exercise 5
e [
Fan)

ANSY;
Y,

7T
e

Exercise 6

TN
TT®

TN
TT®

TN

3N\
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PERFORMANCE

Blue Funk

SECTION SIX

Lead Guitar

CD Tracks 32,33+34

Funk
J =100

Em

Am’

Em

-
>

y
iy

Em

Bm’

ars

()

Em

Am’

Em

(@]

| 1001
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PERFORMANCE

Blue Funk

SECTION SIX

Riff Guitar

Funk

CD Tracks 32,33+34

J =100

ar

Em

Am’

Em

o &

2—2—0—2—0—2—2—

2—2—0—2

2—2—0—2—0—2—2

2—2—0—2—0—2—2

Em

Am’

Bm’

o ® o 0 0 0 o J o 5 o o

e o
¥ &

[ Fan

2—2—0—2—0—2—2—+2—2—0—2—0—2—2—

0—2—0—2

-F——0—3—0—3

Em

Am’

I
I
|
L4

] I
&
@

a—‘l—o'

&

[—

R e = S S e B B i S e

2—2—0—2—0—72—2

2—2—0—2

2—2—0—2—0—2—2—1—2—2—0—2—0—2—2

A
R

Em

o O g o o o o G5 o G5 o o

o &
¥ @

2—2—0—2—0—2—2——++2—2—0—2—0—2—2—

2—2—0—2—0—2—2
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PERFORMANCE
CD Tracks 32,33+34

Em

Am’
Q

Blue Funk
Simple Rhythm Guitar

Em

del

D C

O
O

Em

del

(@)
<)

Em
Am7

Em

WO o

D C

del

(@]
(@]
O

Am’

Bm’
(@ 2=d
Em

. =100

ar

Funk

SECTION SIX

D4 o
qﬁ()

O
O
b4

D —ONANC

(@)
O
=4

00

O
#Q
S

D —NNC

O

p AN ®)

(@)

O

D—ONM

7 () u

Qplﬁ(,
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PERFORMANCE

CD Tracks 32,33+34

Rhythm Guitar

~

54

Blue Funk

SECTION SIX

Funk
J =100

~

()
>ooN
“NW SoLd, L L4,
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Em|§ > QN |!|ﬂ.’ coon |!.GHGH0 co-N
N
> —ON ﬁA vv h vv [\
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CREATIVITY

Composing a Ri

Using the given rhythm compose your own riff choosing from notes of the Em Pentatonic scale.

Write in the note names underneath the rhythm and fill in the tablature.

SECTION SIX

J=80

Em Pentatonic

A

Exercise 1

r ()

[ fanY

Exercise 2

Exercise 3
)

A

VaN

VaN

VaN

Exercise 4
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TECHNIQUE

G Major Scales

SECTION SEVEN

80
Exercise 1 - G Major Upper Octave

Exercise 2 - G Major Lower Octave

Exercise 3 - Ascending In 3rds

#
#

7L

Exercise 4 - Descending In 3rds

Py
I-
[
1

#
#

x>
)
SV
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SECTION SEVEN _owland WORKOUT

Lead Guitar
Country Rock CD Tracks 35,36+37
J =90 G Gmaj7 C(add9) D C
Ca= - —_— | } |
G | = F = i o ] P —
o | . i
T 0 1 5 0 — . -
A - 4 —+2 4—
\
G/B Am’ D C G
= i — ———
D ] P — “ — } e o
¢ O < I |
T — . > - 1 0 ” -
A 0 2 4 e he 0
\
Country Rock Counterpoint Guitar
/=90 G Gmaj7 C(add9) D C
(N — ! | |
(e /- - o | -I } i {
Ul = — 2 ’
X 0 2 0
4 2 4 0 2 0
B 3
\
G/B Am’ D C G
/_9 4
"A P P
S~V - © ©
v o = =
T N
A N N C ~
B——o2 0 0 - -
\
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WORKOUT

Lowland

SECTION SEVEN

Rhythm Guitar

CD Tracks 35,36+37

C(add9)

Country Rock

J=90

r

C(addy)

Gmaj7

P @]

O
©

Am’

¢

¢

(@)

#
#

Arpeggio Guitar

Country Rock
J=90

ar

C(add9)

C(add9)

Gmaj7

et MiNg- = = = = = = =

Am’

let FiNg- === === oo
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SECTION SEVEN Reading G and A SIGHT READING

Practice these exercises until you can read all the notes.

J=60
)
#RL Py (@)
%)yl_ F
G A

wi>—
o>
I\

Exercise 1

)

y AN
Fan

ANSY
Y

(\IEE
]
\IEE

(\INE
I
I

QL
\IEN

L
]

Exercise 2

4 i i i i i i i I i I I i i i i i

V A I I | | I | I I I I [ I | I I |

[y

Exercise 3

4 i I

V AN I Y 2 |

[y

N
ALl
N

Q]
N

L 1HES
N

e
ALl

N

| 100

Exercise 4

Jfl L

1 II 1 |
N | 1 | |
{4 ' e S e e e @ ¢ o ¢ —»
o
Exercise 5
o= - —t———
{57 e — & o o ¢ S
o
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SECTION SEVEN Copying Melodies LISTENING

Listen to these simple melodies and try to copy them aurally. Now play the melodies back from the notation.

J90
Exercise 1
y)
o | . — - =
SV 4 | | | | |
Y | I ' I |
Exercise 2
(ylre P ° e Z
SV 4 | | | | |
Y | ' ' ' |
Exercise 3
O ik e o - 2 2 - 2
V L= | | | | | | |
[Y) | | I ' '
Exercise 4
Oyl e ® . e o ® g
NV > | | | | | | |
o) | ' | ' |
Exercise 5
49 | | ! |
-4 I I I I I I
14— * L o Z - o
)
Exercise 6
49 | | |
A4 | I I ! !
-4 L ~ [ 2] >
[Y)
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The High Country PERFORMANCE

SECTION SEVEN

Lead Guitar

CD Tracks 38,39+40

Em

Country Ballad

.=80

D7

Am

G7

Gmaj7

D7

Am

G7

Gmaj7

)

y A
[ Fan

D(sus4)

Am’

G/B

C(add9)

ar

D’ Em

Am

G7

Gmaj7

D7

Am

Em

D7

Am
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The High Country PERFORMANCE
Upper Lead Guitar

SECTION SEVEN

CD Tracks 38,39+40

Country Ballad

J=80

Em
o

Am

G7
g

Gmaj7

D7

Am

G7

2

Gmaj7

=1

D(Sus4)

Am’

G/B

C(add9)

—3—3—3—3—2

—3—3—3—3—3

—3—3—3—3—3

3—3—3—3—3

D’ Em

Am

G7
514

Gmaj7

L]

D7

Am

Em

D7

Am

o)

(@)

62



SECTION SEVEN The High Country PERFORMANCE

Bass Guitar
Country Ballad CD Tracks 38,39+40
/=80 G Gmaj7 G7 C Am’ D’ Em
s
(5 i
Dl = - = = —
z K z < —
T
A 0
B 3 0
S 3 3 3 0
G Gmaj7 G’ C Am D’ G
ar
A ' il
[ Man) | |
SE= =i = =i = = = S
K T z < = z -
T
A
B 3 0 0 2
S 3 3 3 2 3
C(add9) G/B Am’ D(sus4) D
=i . —
[ an | 1 1 | [ ' | | I | [
SV | | | | | | | Jﬁ_djl
¢ o o o o < v v v ¥ d o e o= =
p—
1
A 0—0—0—0
-B——3—3—3—3—3 —2—2—2—2—2 —0—0—0—0—0
S 2
G Gmaj7 G’ C Am D’ Em
[ Man)
Ol = - = = —
K Z T < —
T
A 0
B 3 0
S 3 3 3 0
Am D7 Em Am D7 G C G
[ Man) I
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The High Country PERFORMANCE

SECTION SEVEN

Upper Arpeggio Guitar

CD Tracks 38,39+40

Gmaj7
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The High Country PERFORMANCE

SECTION SEVEN

CD Tracks 38,39+40

Lower Arpeggio Guitar

Country Ballad
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SECTION SEVEN Composing A Chord Sequence CREATIVITY

Compose your own chord progression using G Am C D Em.
Use one chord for each bar and strum with the given rhythm.
Jo Write in the chord symbol and notate the chord in tablature. The first chord is given to start you off.
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SECTION EIGHT A Natural Minor Scales TECHNIQUE

J=80
Exercise 1 - A Natural Minor Upper Octave ,
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Exercise 2 - A Natural Minor Lower Octave
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WORKOUT

Endgame

SECTION EIGHT

Lead Guitar

CD Tracks 41,42+43
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WORKOUT

Endgame

SECTION EIGHT

Simple Rhythm Guitar
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SECTION EIGHT Reading Gto G SIGHT READING

Practice these exercises until you can read all the notes.
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Copying Melodies LISTENING

SECTION EIGHT

Listen to these simple melodies and try to copy them aurally. Now play the melodies back from the notation.
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Dreamland PERFORMANCE

SECTION EIGHT

Lead Guitar

Epic Rock
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SECTION EIGHT Dreamland PERFORMANCE

Simple Rhythm Guitar

Epic Rock
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SECTION EIGHT Dreamland PERFORMANCE

Rhythm Guitar

Epic Rock
J=90 CD Tracks 44,45+46
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SECTION EIGHT Composing A Melody CREATIVITY

Using the notes from the G Major Pentatonic scale compose your own melodly.
This time choose your own notes and rhythms, the first note is given to start you off.
Write in the correct pitches and note lengths in the notation and fill in the tablature. Play your creation!
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